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Miss Alston, Odell Castle, Bedfordshire 
Miss Austen 
Mrs. Appleyard 

Mr. Attwood, Composer to His Majesty, and 
Organist of St. Paul’s Cathedral 
Mr. Ambrose, Organist of Witham, Essex 
Mr. R. Ashley, Organist of Chiswick 
Mr. J. Alder 


Mrs. Billington 

Miss Baker, Limehouse 

Miss Benwell, Oxford 

Miss Bean, Carshalton, Surry 

Miss R. M. Backarn, Chester 

Miss Bithreys, Stoke, Bedfordshire 

Thomas Bernard, Esq. 

E. D. Batson, Esq. 

Thomas Baker, Esq. Limehouse 
John Braham, Esq. 




Charles Burney, Mus. Doc. 

Thomas Busby, Mus. Doc. 

Rev. Mr. Bingley, Christ Church, Hants 
Mr. Boyc?, Hammersmith 
Mr. Bayley, Organist of the Cathedral, Chester 
Mr. Banks, Organist of the Cathedral, Rochester 
Mr. Bender, St. Margaret’s, ditto 
Mr. Bartholomew, Organist of St. Clement’s, East- 
cheap 

Mr. C. F. Baumgarten 

Messrs. Betts, Royal Exchange, 6 sets 

Mr. Banner 

Mr. J. Banner, junior 

Messrs. Broderip and Wilkinson, Haymarket, 2 sets 

Mr. Ball, Piano Forte Maker 

Mr. Birchall, Bond Street 

Air. Batho 

Mr. Bainbridgc 

Mr. Bearden, Organist of St. Dunstan, Stepney, and 
St. Mary, Stratford-le-Bow 


A 





















L. A. Dc La Chaumette, Esq. 

JohnCapel, Esq. 

James Capel, Esq. 

Cyrill Clough, Esq. Cains College, Cambridge 
Miss Cecil 
Miss Cheese 

MissS. Clippengdalc, Poplar 

J. W. Callcott, Mus. Doc. Organist of St. Paul’s, 
Co vent Garden 
Mr. J. B. Cramer 

\V. Crotch, Mus. Doc. Professor of Music, Oxford, 
Organist of the Cathedral, St. John’s College 
and St. Mary’s Church 

Mr. Camidge, Organist of the Cathedral, York 
Mr. Corfe, Organist of the Cathedral, Salisbury, 
and Gent, of His Majesty’s Chapels Royal 
Mr. Cope, Organist, St. Saviour’s, Southwark 
Mr- Casterton, Organist, St. Peter’s, Lincoln 
Mr. Churchill, Organist, Dartmouth 
Mr. Cole, junior, Assistant Organist, Cathedral, 
Wells 

Messrs. Clementi and Co. Cheapside, 12 sets 

Mr. M. P. Corri, junior 

Mr. Coombe, Organist, Chippenham 

Mr. Condell 

Mr. Crouch, junior 


Mr. Cornish 

Mr. Cooper, Organist, St. Sepulchre’s 


George Dettmar, Esq. Upton, Essex 
W. Drummer, Esq. Hackney 
J. Drummer, Esq. ditto 

W. Dance, Esq. Musician in Ordinary to His Majesty 

Mr. Davison, 2 sets 

Mr. Davy, Composer 

Mr. Dowell, Organist, Dulwich College 


Thomas Everett, Esq. M. P. 

Robert Elwin, Esq. Cains College, Cambridge 
Rev. Mr. Edwards 
Mr. Elcy 

Mr. Elliott, Organist of Curzon Chapel 


S. Fearn, Esq. Spital Square 

Mr. Field, Organist of tile Abbey Church, Bath 






























































Mr. Frith, Organist, St, James's, Garllck Hitlie 
Mr. G. Franks, Chester 


JacobGooclhart, Esq. Upton 
Emanuel Goodhart, Esq. Stratford 
Joseph Goodhart, Esq. Limehouse 

-Grant, Esq. Mark Lane 

Miss Gresham, Chicksands, Bedfordshire 
Miss E. Gliddon 

Mr. Groombridge, Organist of St. John’s, Hackney, 
and St. Stephen, Coleman Street 
Mr. Gledhill, Organist, Wakefield 
Mr. Grilles, Organist, St. Dunstan in the East 
Mr. Glenn, Organist, Tavistock Chapel 
Mr. G. Griffin 
Mr. Goodwin 
Mr. Griffiths, Chelmsford 


Thomas Harris, Esq. 

John Hunter, Esq. 

Robert Hales, Esq. Limehouse 
Rev. Mr. Hewlett 


Miss Hill, Limehouse 

Mrs. Higgins, Turvey House, Bedfordshire 
Mr. Hodges, Music Seller, Bristol, 6 sets 
Mr. Hill, Organist of the Cathedral, Carlisle 
William Horsley, B. M. Organist of the Asylum 
Mr. Howard, Organist of St. Mary-le-Bow, St. 
Giles’s, Camberwell, and Denmark Chapel, 
6 sets 

Mr. Hewitt, Organist, Rugby, Warwickshire 

Mr. Hodsoll, Holborn, 2 sets 

Mr. Hilton, Manchester 

Mr. Hind, Islington 

Mr. Heather 

Mr. Harding 

Mr. Haydon, jun. 


Charles Incledon, Esq. 

Miss Incledon 
Miss Immyns 

Mr. Immyns, Organist of St. Giles’s, Cripplegate 
Rev. A. Johnson, Little Baddow, Essex 
Mr. Jee, Organist, Barking, Essex 
Mr. Jacobs, Organist, Surry Chapel 
Mr. Jenner, Organist, Tenterden, Kent 




















J. P. Kemble, Esq. 

Robert Keddington, Esq. Caius College, Cambridge 
Henry Kebbel, Esq. Sydney College, ditto 
Mr. Kemp, Organist of the Cathedral, Bristol 
Mr. Knyvett, Organist, St. George, Hanover Square 
Mr. Kiallmarck 


Rev. C. J. La Trobe 

Mr. J. H. Leffler, Organist of St. Catherine's, Tower, 

2 sets 

Mr. Lyon, Organist, St. George’s in the East 
Mr. Lievesley 
Mr. Light 

J. Lyney, Esq. Liinehouse 


E. Manwaring, Esq. Chester 
J. M. Marriott, Esq. 

B. Munn, Esq. Ilalden Place, Kent 

Miss Mart} r r 

Miss Morcott 

Mrs. Moysey 

Mrs. Mailins 

Mr. Maddicks, Dartmouth 
Mr. Minoch, Walworth 


Mr. J. Major 
Mr. Mackintosh 


John Nelson, Esq. Caius College, Cambridge 

Mr. Novello, Organist, St. Patrick’s Chapel 

Mr. Charles Neate 

Mr. Nash, Stoke Newington 

Mr. Nightingale 

Mr. Nicholls 


Miss M. Olton 


G. Platel, Esq. Peterborough 
J. Pateshall, Esq. 

C. Pilgrim, Esq. Hampstead 
Miss Pryor, Limehouse 

Miss Pym, Sandy Hasells, Bedfordshire 
Miss Peoly 

Mr. Pring, Organist of the Cathedral, Bangor 
Mr. Pratt, Organist of King’s College Chapel, and 
Great St. Mary’s Church, Cambridge 
Mr. Purkis, Organist, St. Clement Danes, and St. 
Olave, Southwark 










































Mr. Preston, Music Seller, Strand, 2 sets 
Mr. R. Parker, Bedford 
Mr. Pursell, jun. Limehouse 
Mr. Perry, Water Belchamp, Essex 
Mr. W. Price 

Mr. J. Peck, Lombard Street 


James Redit, Esq. 

Rev. Mr. Rose, Daventry 
Mr. Reeve, Composer 
Mr. Reed, Organist, Chelmsford 
Mr. Rowland, Bristol 

Mr. T. Russell, Organist, St. Mary, Aldermary 
Mr. Relfe, Jun. 


A. Steinmetz, Esq. Limehouse 
Mrs. Steinmetz, ditto 
W. Steinmetz, Esq. Ratcliff 


T. Scott, Esq. 

Miss Salter, Poplar 
Miss Simons, Edmonton 
Mrs. Searle 




J. P. Street, Esq. Islington 

W. Shield, Esq. Musician in Ordinary to his Majesty, 

2 sets 

Mr. Stevens, Gresham, Professor of Music, and 
Organist of the Charterhouse, St. Michael's, 
Cornhill, and the Temple 

Rev. Mr. Sykes, Guilsborough, Northamptonshire, 

2 sets 

Rev. Mr. Smythe, Manchester 
Mr. Stanes, Chelmsford 
Mr. Stone, jun. 

Mr. Skeats, Organist of the Cathedral, Canterbury 
Mr. Skelton, Organist of the Cathedral, Lincoln 
Mr. Spofforth, Organist of the Cathedral, Peter¬ 
borough 

Mr. Shaw, Leader of the Band, Theatre Royal 
Drury Lane 

Mr. Sharp, Organist, St. Paul’s, Bedford 
Master Sharp, ditto 
Miss E. A. Sharp, ditto 
Mr. Sharp, Norwich 
Mr. Sharp, Duffield, Derbyshire 
Mr. Shrubsole, Organist, Spa Fields Chapel 
Mr. Smethergell, Organist of St. Mary-at-Hill, and 
Alhallows, Barking 
Mr. Spofforth, Composer 




















-Mr. Sanderson, Composer 
•Mr. Schnebbelie, Rochester 

-•ir. J. B. Sale, jun. Gent, of his Majesty’s Chapels 

Hoyal, and Organist of Tunbridge, Kent 
-‘ir. Sim cox 


Rev. I)'. I rebeck, Chiswick 

J. I owers, Esq. Pentonville 

Mr. Troup, Rochester 

Mr. I. Times, ITitchin 

Mr. Thompson, St. Paul's Cliurcli Yard 

Mr. Taylor, Organist, Silver Street Chapel 

Mr.. Taylor, jun. Assistant Organist of the Cathedral, 
Chester 

Air. Taylor, Music Seller, Chester 
Mr. Tripcony 


J. \ ander Meuleii, Esq. Caius College, Cambridge, 
2 sets D 

Vickery, Organist, Magdalen College, Oxford 
Air. Vokes, Organist, St. Botolpb, Aldersgats 
Master T. Venables, Chester 


John Wilmot, Esq. 

Ilcv. Mr. Williams, Limeliouse 
Miss E. Wales, Peterborough 
Miss Walton 

Mr. Winter, Composer to the Opera 

Mr. T. Welsh, Gent, of his Majesty’s Chapels 
Royal 

Air. Samuel Wesley 
Mr. Charles Wesley 
Mr. Samuel Webbe 
Mr. Wieppart 
Mrs. Wieppart 
Miss Wieppart 

Mr. ’W. Ware, Leader of the Band, Theatre Royal 
Covent Garden 
Mr. James Webb, Bedford 

Mi. Windsor, Organist, St. Margaret’s Chapel 
Bath 

Mr. Woodcock, Organist, New College, Oxford 

Mr. Whitaker, Organist of St. Bartholomew the 

Great, Finchley, Middlesex, and Woburn 
Chapel 

Mr. Warner, Organist, Dartford, Kent 
Mr. G. Woodham 

Mr. Warrell, Organist of St. John the Baptist, Savoy, 
and St. Mary-le-Strand 


















































































Voluntary I 


i 


D iapasons 




-el -r 



J-J 3 . j.—jj-; 



^rf~i 



y .r, fl^f, V^r^r^V 

4 "1 ~r 1 r pf f 



= ^ =F -W •' » I p 

Wr-rr 


Q . ' . j , ff . if^ff g r: f > 4 r~ 

^—- - - - ° r jo ,~ ~r .o ~~" 5 r—~~ ~ I I TL l 

_ i i ‘Cr —.- - 'OY -tE? ^.rF EF 3 i A* 



— O --<=*-- ^ — 


CH J ^jar^-r-^-J j uJ b 

~~. Pedal -^r ^ ^ -—• - -< 3 " -^3 ' ^~ 0 ~ "tt -^~ 

ivi^e I - —_ - — — — "*' — « ^ ^ l 



Riissel’s Voluntaries* 




- Volti 

^ 5 -Trumpet 
















































































































































































































































































































































































































































































T rumpet 

jSpirituoso 

S. Diapason and J ^ 

Flute Bass ■ ^ ^ 



Russells Voluntaries 
































































































































































































































































































































































































































































































































































































































_.s 




Russell’s Voluntaries 


Volti Swell 
















































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































r 




w r 





Russell’s voluntaries 




















































































































































































































































































































































































































































































































































































































































































6 

S. Diapason and 
Principal Choir Organ 

Andantino 


Voluntary II 
sfe 





Russell’s Voluntaries 





























































































































































































































































































































































































































































































































































































































































































♦ 

V 

■v. 

L • 



-iJI 






r 






•' I" ^ 1 p» r r i ^ Jr rn^ S 




Russell s Voluntaries 






















































































































































































































































































































































































































































































































































































































































































































8 


Full Swell 
Larghetto 


Voluntary 111 



Russell’s Voluntaries 




























































































































































































































































































































































































































































































































































































































9 





















































































































































































































































































































































































































































































































































































































































































































































m 


ft 4 


u 


E 

_^ 

n 

rra 

w 1 , 



□ 

litrJ 

□ 

i»—i 





~~T~I 

• 

•1 m m • 


^F" 


r^f 

4i 

1 

1 

Z^_.n . V- n ==j - 


■i—--L-^ 

,/ 

'--I* 



B= 

L=^a 


y T \s *— r 

e^' 














































































































































































































































































































































































































































































































































































































































11 

* 







-)■< l iv^ J •j-js 


S difau^M i 


h n 



< a."r' 



r,|r ;r r H rir%E 

ffmtf , f ^j-k ' A: la.tU' bt' 

} 1 Ir-M BE 




J?i. 1 






^•i}» #*«tp * «i - 

"”f f F*VP# u. 'F" 

P 1 >_HS:gfe 

-p-* &rrr££^ 

1 * 

i. 

1m:- j i-i::-^-i 

3T Ef r k 


jg 


i=fekriE 

rPff ^ 


g“ 

f* 

( * r f r Ml 


r i j * 2 t— 

1 r p— 1 - 

1^0 *■ 

-- # - 


N 

§^2=J 

1 













































































































































































































































































































































































































































































































































































































12 


Solo HautboySvveI]| 

S iciliano 
S. Diapason Bass jf r j ' *%fv 
Great Or^an „ ■ —- 


£ 





, Js J 


4“ 





CremonaChoi)^. j*.u 

- .^ . gprs 


if “ £l IV'i 












cji r r 1jTT7 J J ta^rir^- ^P 

i ^ 'rrr r i^I? f.tffr-r-ir . i r „ •’Jii- 



#- 


ItUf 


t il 


» W l 


TT- 








£ 





35J3^, 



m — 



U-T' K 










i£ 


- -^Hr—* - 


w. 


£ 


K 


1^ 






£ 


A 






v z 




/-> * 


RusSells voluntaries 


V- 


gjgjjg*j 




£5P 



J. 













































































































































































































































































































































































































































































































































































































































































































I 


jy. Hautboy 










































































































































































































































































































































































































































































































































































































































































































































11 

L a r g o 

Diapasons 


Voluntary V 





• —i- u. ' • 



Russell’s Voluntaries 
















































































































































































































































































































































































































































































































































































































































15 


Swell 


£==£=£ 





r-H 

^r-^y. 5 - 

ell< 

f f. 

: ^3 


J-J* 5 a «*j! 



& 

Um 


?= 

, , -e^e- 



--4-j^aL 

-H-=1-=-"=M 

^*= - 



Russell’s Voluntaries 


Volt J 




















































































































































































































































































































































































































































































































































































































































































































































Ms Voluntaries 


























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































£ 



.. 



3C 






£E f» & t» 


B3-' J r [r.Dtjj 


pcCj v ^4 



wen 

*£f 



Flute 



Swell _ | 

% 

1^1 ■! 



T=—- , ;>.~fj 

=f= 

E=ff=t=i 


— ^-P 

i 

t»---1 

• 

Vf- 11 tJ^jJ 

'i t!a^. t-^-i- 

^- 

■*T* 

-i: 

*sFi- L —-^ 



B= r - 

-4— 







i/j. 












































































































































































































































































































































































































































































































































































- •« 







































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Russell’s Voluntaries 





























































































































































































































































































































































































































































































































































































































22 



Russell’s Voluntaries 











































































































































































































































































































































































































































































































































































































































































































23 



rum: is ass 


Trum 


Swell 


Trum 


Trum 


r ^f^ T 


S . Diapason and 
Flute Choir Organ 


ici liano 


Russell’s Voluntaries 






































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































J WVj JV N .J =d 











^y= 






J- .^3 



a - « if-ii* ■--;• -&• 







Russell’s • Voluntaries 


v.S. 















































































































































































































































































































































































































































































































































































































































































26 



A ; 


Bussells Voluntaries 
















































































































































































































































































































































































































































































































































































































































































































27 













































































































































































































































































































































































































































































































































Voluntary VIII 



r> n 

f-e—;-1 

f^=t=F' 

=crz -<\- 

T 

"C? F 

nMi 

lb. 

—tn 

-O- ri 

q 

F—== 

u- 

V —9 - 


— -.- 1 1 





-— d 


W 


=f- 



-53 


3l=M= 


-0- 


~j~j' 1 ■ o f 


, ^ v >** ~ 

1 

J-- 

)#7 g 

IfT." L— J. 

rrF 

r 

"'Q~ c 

~ c - c j 

-1- — 

L ^o- 5 — 1 

, \ 

:~o—~ . 

o ■■ 

^—-± 

bib jc. - 

—^-i== 

b-O- _p_ 

i^vJTrr:_ 1— _ 

-^*rt= 

IgT ■ 


hcL-JJ. 

-o •-! 

-©- • 

-O— r-TT 

F——— 




-trr-h 






1- 

’ O-*5-^- 

F:« 


Russell s Voluntaries 





















































































































































































































































































































































































































































































































































29 


Solo Hautboy 








-J— J-* c 


±5 


r fltaB J1J 




S: Diapason 


iz 


i y 





























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Russell.s Voluntaries 









































































































































































































































































































































































































































































































































































































































































~f- t t i-V 








j-Jh j j-W .x- J—j., n .j •jp 


; j i J f' 




RusseIJs Voluntaries 














































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































34 

\* 

FUGUE 

Allegro 





(J> rj~n-.- —J^ t ^a.Nf-i—,—\—,—|- T 


-r" 



—J-tt J—J f^lr~ 

'}* ):-£- - r -+- m - \—f -■■* If ’ v 4^ fa- —(—^ —i 

J 

m 

J— — if _ 

4y 

%» f i*tfp , i- 

v ^ 'tif- * u . ^ 


- +ieAl 

[ i 

U u 

F*- 1 8= 



Russell’s Voluntaries 











































































































































































































































































































































































































































































































































































































Russell 8 Volun 
































































































































































































































































































































































































































































































































































sill! 





1 «U 

- -— hH -r- 

JjLs.-* . l-j^r 

-P - * - i -,-r—- A - 

- 4 . J #^= 

** 

:=iic: 

\ 

_• " IB — --—— 

jrrtdr f -f- 

M-r ii' 

-V-T ^V- j J ■ , r 

- I — ^ — A Q T J 5 ^s 

F=^ 

. —H-J j 

tjtepr*' II ■ =-- - 

tc-- 1 1 

FUGUE | 
Allegretto 

f 

^=F- -—l -! 1 1 

■ l j= 

m 

• 

• 

“c* ^___ 

1 * 

— - 

-Ml- - - 

-\5" 

^C' 

===M _ — 

• 

4<- 

ISE^E 

—T— ~j~J— 


Ff=^ 

if i* . |-f- 

% 

1*=?= 

=£ 1 1 J J -—■ n J^~ 

—f*—l —J—|—F"|»'l ii 1 _4^1 |“J 

l=^i« 1 

-1-1 - M. 1. ^ 

f 

- Jg^g— 

J ' * 

1 i- 




wmm 

p ^ir~ 1 -♦ h a - 

" ■■ HJJ J'.. 

piK5;4=r-^ 

pga ( _f 

m 1 n j ■ w-ff^g^ 

^NS= 

u * > 


H-T if T ~ *-«* 


1 r.|V ^rntfrnFZm 

i 



s Vo’unfair ies 


If 





jV f 




% 


k 


mi; 
































































































































































































































































































































































































































































































































































































































































Russell’s Voluntaries 
























































































































































































































































































































































































































































































































































































































































l/ffl Tim "TTisf "TTw 











































































































































































































































































































































































































































































































































































































































mfr mfh md tmt him’ m -itiib-m -a in (mm > \\\\\ ww 





Y O LUN TARY XI 


v l ull Organ 












































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































T 








ir:.w 


zze 


-- jBadhffiE 



Russel's Voluntaries 








































































































































































































































































































































































































































































































































































































































































V2 

Diapasons 

Adagio 





Voluntary XII 








r^i 


3 


JL 


& 


r=& 


ppFTtr,»i^=^ 









b:,l. l-ir£ ^-p^ 


g ^klfn f rT r r S f 

* - 1 



I’ussHl’s Voluntaries 
















































































































































































































































































































































































































































































































































































































































































11| I I LI I^ 

n ' in I 


~ j . * ■ >-■ " Trumpet , I k I f** I I I k* i H I Ul J3 J 



S^iM MtLiU - in l i T i i i i7 i .n |r| i l ir i i i |r i i i '-J-I 


Russell’s Voluntaries 







































































































































































































































































































































































































































































































































































































































































































































I. 1< 


M \ \\C H 


full ()r<*an 

o 


i * 



Fu 11 O rpan 


T.aro o 


l-rrsvfliv Voluntaries 
















































































































































































































































































































































































































































































































































































































/ 


45 




Russell’s Voluntaries 









































































































































































































































































































































































































































































































































Russell’s Voluntaries 














































































































































































































































































































































































































































































































































t 


47 



i J ° ~ 





^ • tl«l |J: J J I J. J p |»> 


—f 








































































































































































































































































































































































































































































































is 



# b 

Russell’s Voluntaries 


















































































































































































































































































































































































































































































































41 ) 



Russel Is Voluntaries 

















































































































































































































































































































































































































































































































MMHMIMknw 

















20 xplaini??g in tin mofi simple manner, 

7o //u> /ezn.oc 

(Zy/iy^f/^ , ttny/i' jtfvrtC' *j pryi, /yovez-^- Oy^/eie* c ey> 111^1*1^'i&l o es> 

Sfc. <fyc ^o/oe^eo) p Of ^&m/z le^seo/^ 

rruu £ (piy/it ?n,e ?i £ *S^u£/ce? J i^ ezr2x^ 

<^ca/t^j/u^ ^ecz^/C/teod*j of/^/ae: r ced\^y^beic&^^c>??'Z //fe M.S.S 

aie^e/xpy/i/yllO f 'n&v&t&eJole'/iu-&J^-' o/^L co^cc^i??^ o/v/ic /<zA> l/OOJ. 


uyf/e a* <7lHescZ (^hsme/l y^yf. 



M>erie 



& TK/i Adr/ii Usq Vafo/ufy us(J/fri&lec/t0n<f/or ct^iaoof^/mtw 



e/i veA?/ tff-fhe'rOl i * 


finl.acj'tatumers Sell 



Tr. 10 . 6 . 


Gentleman ofhis Majesty’s Qutpels lloyal Sc Oro^anift oi’ tlie Catliedral at Salisbury 


To be had itc th# .Principal.Tfusio Shop<? inLondotikiBatfl.Si atlSS Carles-; Sdljpbii/‘lj 







































































PREFACE. 




It is not my defign to enter into the different methods purfued by the various Writers on the lubjecl of 
Solmisation, as they would be too tedious and perplexing to the generality of Amateurs, who are dehrous 
of becoming Singers with as little trouble as neceffary, and for whom this Treatife is principally written. 
But my bufinefs has been to feted, from the bell Writers, every ftriking feature, that may tend to Amplify 

and elucidate this Art. 

/ 

In the progrefs of this Work, particularly in the following Obfervations on Vocal Music, I have 
generally made the- Authors, whom I have quoted, fpeak for themfelves, and (if I may fo e -M ) 


tell their own llory. 
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TREATISE ON SINGING. 
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V# 


AN all polite and civilized nations, the early practice of Mufic was ftrongly recommended, as tending moll powerfully to foothe the difcordant 

paflions, to influence the taftc, and fix the morals of youth, by exalting and improving the human mind, and railing our nature to higher degrees of 

• _ 

virtue. The ingenious Author of the Memoirs of Handel makes this interefting remark: “ Too much reafon is there for believing that the interefts 

/ ■ 

“ of religion and humanity are not fo ftrongly guarded, or fo firmly fecured, as eafily to fpare thofe fuccours, or forego thofe afliftances, which are 

“ adminiftered to them by the elegant arts.”— Avison, fpeaking of the pleafure received from mufical founds, fays, “ It is their peculiar and effential 

“ property, to diveft the foul of every unquiet paflion, to pour in upon the mind a filent joy, beyond the power of words to exprefs, and to fix the heart 

in a rational, benevolent, and happy tranquillity. The force of found, in alarming the paflions, is prodigious: thus, the noife of thunder, the fhouts 

of war, the uproar of an enraged ocean, ftrike us with terror. So again, there are certain founds natural to joy, others to grief or defpondency, others 

to tendernefs and love; and by hearing thefe, we naturally fympathize with thofe who enjoy, or fuffer. And thus, by the power of Mufic, we are 

♦ 

often carried into the fury of a battle, or a tempeft; we are by turns elated with joy, or funk in pleafing forrow; roufed to courage, or quelled by 
grateful terrors; melted to pity, tendernefs, and love, or tranfported to the regions of blifs, in an extacy of divine praife.” Milton was fo ienfible 
of the moral tendency of mufical expreftion, that he aferibss to it the power of raifing fomc praife-worthy emotions even in the Devils themfelves. 
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4C 


.-—Anon they move 

In perfect phalanx to the Dorian mood 
Of flutes and foft recorders; fuch as rais’d 
To height of nobleft temper heroes of old 


Arming to battle; and, inftead of rage, 

• ^ i 

Deliberate valor breath’d, firm, and unmov’d 
With dread of death, to flight or foul retreat. 

Paradife Lnjl , book I. verfe 549. 
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That Vocal Mafic has greatly the fuperiority, from Nature, over Inftrumental, is univerfally allowed, as it receives additional aid from its ally Poetry. 
Vlr Harris fays on this fubjea, that “ Mufic, when alone, can only raife afTeftions, which foon languid and decay, il not maintained and fed by the 
< nutrl[ive ima „ e s of Poetry. There are few to be found fo infenfible, I may fay fo inhumane, as, when good Poetry is juftly fet to Muhc, not in fome 
“ decree to feel the' force of fo amiable an union; it is a force irref.ftible, and penetrates into the deepeft recedes of the foul. 1 he ,deas ot Poetry mud . 
,/ ne cds make the mod fenfible impreflion, when affefitions peculiar to them are already excited by Mufic, for here a double force is made co-operate 
<. to one end. Ahtok.ottx fays the union of Mufic and Poetry, when properly and judicioufly adapted, acquire an extraordinary power, and become 

« i n a manner defpotic over the human paflions, and can excite the moil aftomfhmg fenfations. 

It is in general true, that Poetry is the mod immediate and molt accurate interpreter of Mufic. Without this auxiliary, a piece of the belt Mufic, 

« heard for Jfirft time, might be faid to mean fomdthing, but we fhould not be able to fay what. It might incline the heart to fenfib.hty: but Poetry, 
„ or hm-nu-e, would be neceffary to improve that fenfibility into real emotion, by fixing the fancy upon tome definite and alleamg ideas. , nc 
« Inftrumental Symphony, well performed, is like an oration delivered with propriety, in an unknown tongue, it may alM us » httle but conveys 
« no determinate feeling, we are alarmed, perhaps, or melted, or foothed, but it is very imperfeaiy, becaufe we know not whyi-Ihe finger y 
“ taking up the fame air, and applying words to it, immediately tranfiates the oration into our own language, then all uncertainty van.lhes, the ancy 

“ is filled with determinate ideas, and determinate emotions take poffcffion of the heart. 

« Of all founds, that which makes its way mod direflly to the human heart, is the human voice: and thofe indruments that approach neare to « 

« are expredion the mod pathetic, and in tone the mod perfea. The notes of a man’s voice, well tuned and well managed, have a mellowneis 

« variety) and energy, beyond thofe of any indrument, and a fine female voice, modulated by fenfibility, is beyond companion the fweeted, and 

« mod melting found, in art or nature.” Dr. Beattie, page 152. , 

Mr Bruce in deferibing the Mufical Indruments he found in Abyflinia, particularly the Theban Harp, judicioufly obferves, that “ It fhould be 

„ a principal objlft of Mankind to attach the. Fair Sex, by every means, to Mufic, as it is the only amufement that may be enjoyed to excefs, and the 
heart remain virtuous and uncorrupted. 

It is evident from the tedimony of ancient Writers, that the art of finging by note, with accuracy and correftnefs, was adeemed an indifpenfable 
part of a liberal education. 
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. rcquim of hi. Cm*. Mk. » b, .bio - to (log hi, p.« for,, ™d M light, ,..l with.1 to pi,, the fcmo on ,1., vi.l « Mod’ 

A»d Morley, i. hi, excellentM— to P t.ai«„ M.fe 

- ■ r -.T^ir-Torr^ 

.. dcm „di.g how I w« brought up; fo th.t upon ih.uto of •»« Igoot.uco, I - » «■ — <“ *«* 

“ llis fch0,ar ” . , , tW it doth not confift in frequently making feme favourite paffages, or graces, but in 

J£l 

::;:r:::: :“ “==« - *—*—- * is - “ 

fubmit to the inftruaion of an intelligent Matter. is no doubt, although there is an old proverb mentioned by Tosi, that 

tw rnlec: mnv be ^iven towards obtaining this molt dciirablt J 

1 hat rules ma) uc g 1vc ' 1 ° . . n f ninety-nine or them, 

an hundred perfeffions are requif.te in an excellent finger, but he that ,as a ^ ^ of the words , are the chief eonfdtuents of a good 

To fing in tune, with a good intonation and expreffion, a proper regau • flatter myfelf, tend to encourage the 

tafle in finging. However, the fubfequent hints and obfervattons on fingmg wrth tajle expi ff 

fcholar in the praflicc of this molt pleafing and fafitionable (ludy fteady and clear> without palling through the nofe, or being choaked 

The Voice fnould be formed in the mot! pleafing tone P° 1 likewife be perfeftly in tune, for without an 

the throat, which are two of the greateft imperfections a finger can be guilty of. 

accurate intonation, it is impolfible to fing well. j voice wi th the falfetto or feigned voice, that they may not 

The lower notes lhould be fung .firm, and great care mull be ta en o uni ^ rf ^ beauty . this may be done, by not forcing it too much 

be diftinguilhed; for if they are not carefully united, the voice will con equen b n0 means be fung too Jtrong, but fixed fweetly 

on that part where the break is, as otherwife it will be of different be avoided: the fcholar ought firlt to fing with plainnefs 

-ut any fluttering or tremulous motion. The ufe thero; and then he firou.d be very cautious that they are not 

and fimplicity, avoiding all ornaments, or graces, till he is fulhc.e V 1 
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A TREATISE ON SINGING. 


improperly ufed; for if the compofer has talk in what he writes, it will be unnecelfary, and indeed not very eafy, to add any graces that will make it 

more beautiful, but too often they may render the piece lefs perfeft. The affeSation of finging gracefully in young fcholars has very often occafioned 
a falfe tajle. 

Holding the Book before the face fliould be avoided, that the tone of the voice may not be obftrufted. 

Takin b bicath in the middle of a woid, is a gieat fault, and an error againft nature; this may always be avoided by caution, as there can be no 

command of the voice, without a judicious management of the breath. 

The Mouth fliould be moderately open, that the tones of the voice may come forth freely: the finger fliould always (land in a graceful pofture 

avoid,ng all gnmaces, knitting the brows, and diftortions of the head and body, particularly the mouth, which ought to be compofed in a manner 

rather. inclined to a funic, than too much gravity. Tost recommends the fcholar fometimes to ling before a looking-glafs, in order to correa 
any bad habits. 

4 . t 

i he 11 ords fliould be delivered didinfl and plain, without any agnation, as Vocal Mufic is very little fuperior to Injlrumental , unlefs it expreffes 
the fentnnent and paflton oi the Poetry, as well as the Mufic 5 which, fays Dr. Burney, “ like Man and Wife, or other affiliates, are bell afunder 

“ 11 theyCann0t aSree; and ° n many occaflons > b were to be withed that the Partnerfliip were amicably diffolved.” Mr. Jackson, on this fubjefl 

obferves, that « the finger never appears to fuel, advantage, as when he is exprefling the united paflion of the Poet and Mufician.” 

In all competitions for more than One Voice , the parts fliould be fung with an equal degree of Forte and Piano, and driftly as they are written 

carefully avoiding all fiourijhes, which only tend to interrupt the harmony of the piece. Tos, fays, he remembers to have heard a famous Duetto 

torn into atoms, by two renowned fingers, in emulation; the one propofing, and the other by turns anfwering; that at lad, it ended in a touted, who 
fliould produce the greateft extravagances. 

The three kinds of Voices deferibed by Tost, are the Voce cli Petto, or full voice, which comes from the bread. The Voce di Tejla, which drikes 

trom the throat to the head. 1 he Falfelto, or feigned Voice, which is intirely formed in the throat, and has more volubility than any but is of no 

fubfiance. Meja di Voce is the putting forth of the voice, and letting it fwell by degrees from the foftefl Piano to the loudefl Forte, and from thence 
returning, with the fame art, from Forte to Piano. (See Plate 12.) 

Anticipation; this word fpeaks for itfelf, and requires little or no explanation; it is a very ufeful and elegant grace in finging as it anticipates the 
note, about to be firuck, by which the tone is afeertained with more certainty and precifion. This grace may be ufed in every interval, or didance in the 

O d L cl't v_ • 
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« 

Appoggiatura is a note added by the finger, for arriving more gracefully at the following note, either in riling or falling. This term cannot well be 
exprefled in the Englilh language; the word is derived from appoggiare, to lean on; in this fenfe, you lean on the firft, to arrive at the note intended; 
vou dwell longer on the preparation, than on the note for which the preparation is made. This moll beautiful grace, which fo much adorns the art of 
finging, may oftener be ufed than any other, without tiring, and will always have a pleafing effett. 

The Superior Appoggiatura exprefles love, affection, &c. 

The Inferior Appoggiatura , made in defeending, has the fame qualities, but is more confined. (See Plate 12.) 

The Bravura , or Song of Execution, which Tosi humoroufly tranflates the Hectoring Song, is called finging to the ear, and is full of divijions. Ihis 
ftvle, however, is of great confequence, and very often raifes our admiration of the finger. The pra£tifing difficult pafiages, and divifions, will give the 
fcholar a flexibility and command of voice, without which, fome of the fineft fongs ol execution cannot properly be fung. Geminiani, aftei hearing 
fome favourite performer, on being afked if the performance w'as agreeable to his tafte, candidly anfwered, “ \ our execution is exceedingly gieat, but 
<c you have not in the leaf! afTe£ted me 5 my ears w r ere entertained; but my heart was at reft.” An elegant writer befoic cited, thus expiefles liimfelf. 

“ But is it not agreeable to hear a florid Jong by a fine performer, though now and then the voice fhould be drowned amidft the accompaniments, 
and though the words fhould not be underftood by the hearers, or even by the finger? I anfwer, that nothing can be very agreeable, which biin a s 
difappointment. In the cafe fuppofed, the tones of the voice might no doubt give pleafure ; but from inftrumental mufic, we expea fomethmg more, 
and from vocal mufic a great deal more, than mere fweetnefs of found, from Poetry and Mufic united, \re have a right to expect pathos, fentiment, 

and melody, and, in a word, every gratification that the tuneful art can bellow.” 

Cadence ; this word comes from the Latin verb, cado, to fall; the cadence being the fall, or conclufion of a feries of melody, which terminates 
the-whole, or part of a fong. Brossard fays, it is much the fame in a fong, as a period that clofes the fenfe in a difeourfe. The cadences, or 
ad libitums of great lingers, are generally more attended to than the airs which precede them, and, if judicioufly made, often produce great 
applaufe, although the fong be compofed or fung but indifferently. The llyle of a cadence ll.ould always be derived from the character ot 
the fong, to which it fhould be ftriaiy appropriate. It is a work, therefore, not only of judgment, but invention iikewife; and public fingers have, 
in truth, an, arduous talk to perform, when they are called on, in the courfe of an Opera or Oiatorio, to produce fo man) cadences 

serious ftvles and manners. 
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A TREATISE ON SINGING. 


A Clitic ’ of con fu mm ate talle is of opinion, that cadences are ufually extended to an undue length, and in his critique on a celebrated linger 
fays, “ He made two or three excellent clofes, though they were rather too long. This fault is general throughout Rome and Naples, where fuch a 
long-winded licentioufnefs prevails in the cadences ol every linger, as is always tirefome, and fometimes clifgufting; even thofe of great performers 
“ need compreffion, and thofe made by performers of an inferior clafs want not only curtailing, but corrre&ion.” 

The Lantabile , or Pathetic. This expreffive ftyle of finging reaches the heart; from whence alfo it fliould originate in the finger, who iliould be fo 
animated with the pallion to be exprefled, as to affeft and charm the hearers. It does not confift in thofe difficulties of the art, which diiplay florid 
graces, and intricate execution; “ but fuch eloquence of found, as deals upon the heart, and awakens its fweeteft and beft affeaions.” Tosi fays, 

“ whofoever P retends t0 obta5n ^ mu{1 hearken more to the diftates of the heart, than to thofe of art." One of its greateft ornaments is the dealing of - 
time, which the Italians call tempo rubato. I he fame author obferves, “ The dealing of time in the pathetic, is an honourable theft, in one that lings 

<c better than others, provided he makes reditution with ingenuity; for whofoever does not know how to deal the time in finging, is deditute of the 
“ bed tajlc, and greated knowledge.” % 

Concord, or Confonance, is the relation of mufical founds, that are agreeable to the ear, whether applied to harmony or melody; for notes that are' ! 

pleafing to the ear, and are harmonioufly combined, will be equally fo, when taken in fuccellion. * 

♦ 

D if cord, or Dijfunance, is the e fleet of mufical founds, in themfelves difagreeable; although concords receive an additional luftrc’bv a proper 
interpolation of a difeord, which gives a zeft, as Dr. Burney exprelfes it, without which the auditory fenfe would be as much cloyed, as the appetite, 
it it had nothing to feed on but fweets; and Malcolm fays, difeords in mulic are what flrong lhades are in painting. 

The Forte and Piano may very properly be called the Chiaro Scuro, or light and (hade of finging; for as tkefe are to the eye, fo are the Forte and 
Piano to the ear. Although the voice fliould, in praaice, be thrown out round and full, yet the fcholar ought to have the command of it, fo as to be 
able to make the f iano with eafe and certainty; for nothing relieves the ear fo much as a judicious mixture of the Forte and Piano 

“ Ec l uable founds, like fmooth and level furfaces, are in general more pleafing than fuch as are rough, uneven, or interrupted; yet, as the flowing 
curve, fo effential to elegance of figure, and fo confpicuous in the outlines of beautiful animals, is delightful to the eye, fo notes gradually fuelling. 


Dr. Burney’s Prefent State of Mufic in Italy, Page 365. 
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A TREATISE ON SINGING. 






and gradually decaying, have an agreeable effect on the ear, and on the mind; the former tending to route the faculties, and the latter to compofc them ; 
the one promoting gentle exercifc, and the other reft.” Beattie. 

Harmony is the agreeable rcfult of an union of feveral different mufical founds, heard at one and the fame time, which, together, ha\e an agieeaok 
effect on the ear. As a continued fucceflion of mufical founds produces melody, fo docs a combination of them produce harmony. 

The combination cf founds feems to be generally allowed by all writers on the fubjeft to be a modern invention, as no traces can be found of 
mufic in parts, till feveral years after Guido's time, (the 11th century); from which it is conjeaurcd, that the. great effe&s faid to be produced by- 
ancient muflc, was wholly by melody. Dr. Burnet, after a minute examination of all the writers for .and againfl the opinion, whether the ancients 
had counterpoint, or mufic in parts, thinks, that harmony was never known to the ancients, but that counterpoint feems as much a modern invention as 
gunpowder, printing, the ufe of the compafs, or the circulation of the blood! A flrong argument in favour of this opinion is, that till the year 13SO, the 
notes were all of one length, when Jean De Muris invented notes of different lenghts, which, till then, were all of equal value, as to lime. 

Melody, is the effefl of different mufical founds, gracefully arranged, or difpofed, in proper fucceflion, by which it is diftinguiflied from 
Harmony ; 'though thefe two are frequently confounded,. It is generally believed that the ancients ufed only ./in,pie Melody, in their mufical 
performances, of which fuch extraordinary accounts are given, and in thefe, the cffcSs were produced by a great number of voices and inflrumen.s, 
frequently fmging and playing together, in Unifons and Octave, The Canto Fermo, or plain Chant, and melodies of the Ronufli Church aid to e 
introduced by Rope Gregory the Great, are remains of the ancient Greek Mufic, which have been written >n manufenpt Miffals (or Ma s oos), 
without parts, and chanted in unifons and oftaves. This is a flrong preemptive proof that the ancients never ufed counterpoint, for the melodies 
of thefe compofitions are fo flow, and Ample, as to be more capable of receiving harmony, and feem to require it, more than any otheis. ^ r ' URNEY 
on Melody fays, “ an elegant and grateful Melody, exquifitely fung by a fine voice, is fure to create delight, without inflrumental afliftance. T w 
Author obferves, that - neither Melody, nor Harmony, alone, can conflitute good Mufic, which confifts in the union of both, and Melody 
“ or Harmony without Melody, is as imperfea as a man with one arm, or one leg, to whom Nature has originally given two. adre i 
obferves, that “ the generality of mankind arc more attentive to pure Melody, than to Concertos, or pieces of many ci cient parts, 
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A TREATISE ON SINGING. 


cc 


cc 


“ quit, in order to have a Ample air fung by a good voice, becaufe they can more eafily diftinguifh the 'beauty of a Angle part, or voice, than of harmonic 
relations; without taking into the account the beauties of poetry, which are certainly more eafily comprehended in a Angle part, than when it is 
accompanied by two or more parts, moving in different proportions of time.” 

Recitative-, this fiyle or manner of finging borders on declamation ; of confequence, more regard is to be had to the pajion or exprejfwn of the 
fubjcfl, than that to regular time ; although it is always written in true meafure, the finger may ufe his own judgment in the performance of Recitative 
according to the fenfe and force of the words. It is generally ufed to exprefs feme action orpafiion; or to relate foine ftory, introdu&ory either to a 
fong, chorus, &c. More depends on the finger in this fiyle, than in any of the others, for if the fpirit both of the poet and compofcr is not given with 
fenfe, and particularly without afteftation, or too much chanting, the performer is more likely to defeat the defired efTed!; and what was defigned to he 
mtereftmg and expreflive, will become quite the reverfe. The finger ought to bear in mind, that here he has fentiments to exprefs, as well as founds; 
he fiiould perfectly underftand what he fays, as well as what he fings, and not only modulate his notes with the art of a mufician, but alfo pronounce 

his words with the propriety and energy of a public fpcaker.- Handel feeras fuper-eminent in this fpecies of compofition, as the Author of 

his Memoirs obferves, “ without attempting to explain the caufes of the forcible expreffion, and overpowering pathos, which breathe in many tiaffa^es 

of his Recitative, 1 will only allcdge thefe eft'erfs of mufic to fhew that its true ufe, and greateft value, is to heighten the natural impreffions of 
Religion and Humanity.” 

The Trillo, or Shake* is indifpenfably requifite in a public finger, and may be acquired bv pains and perfeverance. There are two forts of Shakes, 
viz. the Shake Major, and the Shake Minor-, the firft is made by a whole tone, and the fecond by a half tone. This grace ought to be praftifed very 
flow at firft, and requires great application; the Shake fhould not be too often heard, and never too long, nor ever on holding notes, as here the Melja di 
Voce claims the preference, for “ where pafiion fpeaks, all (hakes and graces ought to be filent; leaving it to the foie force of a beautiful expreffion, 

“ *° P erfuade ” AI1 ornaments and embellilhments in finging iliould be ufed very fparingly, and whenever introduced, they ought to proceed from 
the character and fentiment, both of the Mufic and Poetry. 


<( 


CC 


* See Plate 12. 
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A TREATISE ON SINGING 


0 


The four different Voices are. 


The SOPRANO, or TREBLE ; 

The CONTR’ALTO, or COUNTER TENOR; 


The TENOR; and 
The BASS, 


Each Voice has its peculiar ftyle. 


% 

The Soprano has generally moft volubility, and feems belt calculated for it. It is likewife equally capable of the Pathetic. 

i 

The Contr'alto has more of the Pathetic than of the Bravura. 

The Tenor is very often capable of both the Pathetic and Bravura. 

The Bafs is the moft dignified, but ought not to be fo boifterous as it is generally praftifed. It has always been a matter, not to be accounted for 
by Profeffors of Mufic, why the deepeft Bafs Voices ihould, in general, ling in a Falfetto, and with greater tafte than in their natural voices, and that the 
Contr’alto Ihould have the lead Falfetto of either of the other voices. The faft is however certain, for if a Treble part is wanted in a Quartette, and 
there is no Soprano Voice, the Bafs is generally called to fing it. 


Although Gmco A.etido unproved nod completed the Sc.Ic of Mate. (So, Plate 1.) yet the A,t of Solmifation wan «e,c, p.rfefl, until the 
Into introduction of the fy.lnble Si, to the (even,I, note in the oS.,, , which, hll.nding i, w„ known to PtofeA.,. for man, yeam, nnd .nentio.ed 

by Gkassenau, R.ataau, N.,„, ando.h,,., no one had c.n.ag. til. Intel,, » M*. it- * -» ■» " > * “ • 

nnd the fenle i, no, complete, a. e,c„ not, in the .Save ha. a f,liable applied to it, and it i. with great co.hdc.ee 1 pronoun.,, that the a„ of 

iinging by note, from this caufe, is greatly facilitated. 
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A TREATISE ON SINGING, 


Thefe Monofyllables, Ut, lie, Mi, Fa, Sol, La, Guido Aretino, a Benedi&ine Monk, in the eleventh Century, took from a ftrophe or ftanza of 
a Latin Hymn, written in honor of St. John Baptiit, from which he chofe the frjt and Jixth fyllable of every verfe. 

Ut queant laxis Tfcfonare fibris 
Mira, geftorum i'Vnnuli tuorum. 

Solve polluti Lahu reatum: 

Sancte Johannes. 

They are alfo comprized in this line by Angelo Berardi, viz. 

Ut, lie\ ivet A/Vferum idr/tum <Sb/itofque Laborer. 

Thefe fyllables were applied to the Hexachord, or fix notes in the fcale; but as there are feven original founds in mufic, there wanted a feventh 
fyllable, which is now added, viz. Si. 

The eight notes have now each a fyllable, thus: 

Do, Re, Mi, Fa, Sol, La, Si, Do. 

We reckon the eighth found, but in truth there are only feven-, as the o&ave, or eighth note, is only a repetition of the fame note (as it were) 
as the Jirfi, and called by the fame alphabetical names, viz. 


c. 

D. 

E. 

F. 

G. 

A. 

B. 

C. 

1 

1 

1 

1 

1 

I 

1 

1 

1 . 

2. 

3. 

4. 

5 . 

(5. 

7. 

8. 

1 

1 

1 

1 

1 

1 

1 

1 

Do. 

Re. 

Mi. 

Fa. 

Sol. 

La. 

Si. 

Do. 


The French, in general, never alter the Sol-Fa with the key, as the Italians and Englifli do, but always keep Ut, or Do, on the firft ledger line; 
which makes it imperfe£t in any but the natural key of C. For Mi, Fa, and Si, Do, are, and always Jhould he, the half tones in every Major Key. 
Therefore, if you fmg in any Major Key but C. you muft carry your Sol-Fa with you, and fix Do on the key note, by which the names of all the other 
notes in the octave are regulated; fo that where Flats or Sharps are marked at the cleffs, Fa is always the laft Flat, and Si the laft Sharp. This may 
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A TREATISE ON SINGING. 


r m at firft, rather difficult, and I ffiould not advife the fcholar to attempt it, until perfea in the natural key 5 but when he is accuttomed to apply the 
words of the’ Sol-Fa to the different intervals in the oftave, and finds that Mi and Fa, and Si Do, are always the half tones, he will be forty to change 
lh cm for the French method, by which they would become generally whole tones, and thereby totally invert the whole Syftem of SocMtsAT.oK It is 
funpofed that Gmno’s reafon for calling his firft note t gamma, was either to Ihew, that the Greeks were the inventors of Mufic, or that he there y 
m eant to record him/elf, this being the firft letter of his name. If I might be allowed to hazard a conjeaure, may not the Italians probably have c ange 

the Ut into Do, as a compliment to Guido, being part of his name ? . , _ , . , 

, h„c often found thn. .ho mod expedition, method of t.nch.ng to tog b, noto, (when fchol,,, n,o capable of re.fomng on mulitml found. , »» , 

, ■ n ,0 , 1,0 natural fucceffion of eight note., indeed of the Sot-Fa t although I certainly would recommend young pupil, to choofe the Sol-Fa, 

iTi:- b« »«1C articulate, and the voice, b, ,h„ method, mud eonfeguen.l, be delivered clearer, and the, will have a longer tun. to 

nlderdand, and diged it. Yet, I have alway. found ,h. ufc of dgure. be more comprehended b, grown p.rfon., who are generally puaa.ed 

' n4 ZaZl left .0 hi. choice, either to praSife b, or - the advantage of both method, will read,,, be fee. in the 

M 2 ,1“ Imple., annened to thefe obfer.ationa, been moderate abil.tie., if Joined readinef. o, inclination, and perfevermg tndudry, wdl, 
procef. of time, overcome the various difficulties attached to thi., and all other elegant and hberal arts. 
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THE GAMUT OR SCALE of GUIDO. 



the Treble Clef 


X 


the Tenor Clef. 


A - 

- - - - - 

la 

\ 

G - L 

^ ^ ^ 

fol 

F - 

-L. ^* ** 

fa 

E - 

. - - la 

mi - 

D - 

- - - fol 

re - 

C - 

/ 4 

__ _ - ^ fa 

ut - 

B - - 

/ 

^ tjmi - 

- 

A - 

-re - 

^ /. 

Gam - 

^ ut - 



N.B.all the 

Notes 


Bass Clef. The Hexachord of F, called Molle from B 


- J 


The natural Hexachord of C 


- J The 


Hexachord of G, called Durum from B^. 


or 


The Scale of M U s I C was improved and divided into three Series 

a Monk of AREZZO in TUSCANY, in the ll*? Century. 

E ngrav’d by E: K ii ey N ? 8 , S tra A. 


Columns, and called Hexachords hy C,UI no ARE 11 s 










































































































































































































































Ai- 


A Point, or Dot, after a Note makes it half as long* ag*ain 


.5 



cv j! rj - • 

P=J—=■ 

... . . |p — 

— 

- 0.^1 

h^^TTT 1 


BESBSSa 



x 




MARKS OF TIME. 


Common,or equal. 


Triple,or unequal. 


i 






A Flat (b) to a Note makes it half a Note lover. 

A Sharp (j$j to a Note makes it half a Note higher. 

A Natural (\\) takes away the effect of either Flat,or Sharp . 


Sharps. 


i 


* 


T. C. G. D. 


& 


Flats. 

-V- 




B 


A. 


£ 


N.B. Sharps and Flats, at the head of the Clef, are always placed in regular order as above 
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4 ’ * , A , V / 

4< The Scholar is firft to raife this Scale of the Hexachord, or a fuccefsion of fix Mnfical Intervals, and then to defceml 

hy the fame Notes, remembring* tliat from Ml to Fa or (3 to 4) is only half a tone; the others whole tones. 






Hexachord 
of G. 


3 ' 


Do 


re 


mi 


fol 


la 


fa 


mi 


re 


Do do re re mi mi fa fa fol fol la la 


la la fol fol fa fa mi mi re re 


do 


Examples in Common Time. 



K N-N- N—t“l 

r-j-> j-4-1 



- - -•- 

— gZ'-’-qi - 

G-- c — J-—J 

J J J J —d— 

- - - * 

f=T= ±: - 

--1 


• -.i! 


do do re re re re re mi mi mi mi mi fa fa 


fol fol fol 



la 


la fol fol fol 




fa fa fa fa mi mi mi 


re . re re re re 


do 


—^ .. .| . 

r =F 

= 3 == 

n 

a. 5 — r 

< 3 —Q- 




a ...^ M . 

Fj=J ■-- < h 

=t=i= 

=F- 

C 0 — 

— a 

—■- O — 

• 1 

=t=N 

-3=3= 


“F — — F- 


4^ 

-Q- # # # — 

1 

=ri—d~ 

-^»=dL 


Do ' do re 




mi fa fa fol fol la la la fol fol fa fa mi mi mi re re do 

Examples in Triple Time. 

3 


a 


y-Ti d i r r 




I 


41 


i - 


Do do do re re re mi fa mi do fol fa mi fa mi re mi fa fol fa mi re do 




2 : 


t f 1 r~H i 

Tin fa 1 1 * 


Do re mi re mi fa fol la fol fol fol la fol fa fa mi fa fol la fol fa mi re do do 


m r 1 r- m I i • 


i 


/ 


t 

) 






























































































































































































































































THE RULE FOR SPELLING OR PROVING DISTANCES. 

I , - ' ‘ . 




/ f 

N. B. The Scholar, after fome practice, Ihould sing thefe Intervals without the intermediate Notes. 






































































































































































The three different Hexatliords, agreeable to the Cii iDONlAN fystem,by 
which it will be feen that do, is always placed on the Key Note. 


The Hexachord of 

G. 

or Durum from Btj. 



-1- 

-Q-O 

=f 

—C 

-^L_i_=nq 

1-<3 

-i. t 

j- 

. —d 


-T 

-i 


1 —^ 

j 

r d 

L 




re 



The.* Natural 
Hexachord of 

c. 


Do 


re 


mi 



! .): \ q 

■ J- 

.-S|zr— 

q J ^ 


- 1 - 1 

-H-1 



- u 

- d -1- 

-1- rJ — :■ 

--- .l...—5 

-a:—j 
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% 

Example in the 

Hexachord of C. 



Do 


fol - - fa mi re mi 





re mi fa fol fa mi 

Example in the 


foTT""- la fol fa mi re mi fa la fol fa mi fa re fol do 





PPP 


m 


is: 


Do mi re do fol fol do re mi fa fa mi mi re 

* I C- 


re do re mi re mi 


i 


do 


"fa U fa mi re mi fa mi fa fol la fol fa mi re mi fa mi fa re 

V 

Thus far the Solmifation, according to the GAMUT of GUIDO.is perfect.we now proceed to the introduction of a 
nother Syllable §J,to the 7 ’ h Note in the Octave ; by which the Scale is made complete, as every Note has a uilteren 

Syllable applied to it. 

=± - o.tto Q II 

1 


Do re 


mi 


la fol 


fa mi 


re do 






-e—er 


DUETTINO 

I. 


t (■- 



i 




d 


^ ♦ 
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Scale of the Octave. 

6 7 8 S 7 6 


3 


¥ 


"O" 

re 




ice 


HS>- 


X5I 


xx 


xs: 




XX 


± 


"O' 

re 




Do re mi fa fol la si do do si la fol Fa mi 

N.B.The Ml and Fa, (or 3 and 4<j and Si Do,jor 7 and sj are always the two half tones in the Octave;the other Intervals 
are whole tones from each other. 

A3 d A TT _ c _ A 5T_ _;_*_S 



do’si h* sol fa 


do si la sol fa mi 


mi 


do si la sol fa ini re 


do si la sol 


ol fa mi re do ~ 


The above is recommended as a daily L<efson,hy which the Scholar will foon he able to raife and fall thefe Intervals without 
the afsiftance of the intermediate Notes . 
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Oct ave s. 



Do do re re ml mi 


fa fa iol fol . la 1 a 


la la fol fol fa fa mi mi re re 



Do do re re re re mi mi fa fol fa mi rt 


DUETTO 

II. 



Do 


re • do si la- ; si 






si do si la fol la 



Sol fol la fol fa mi fa 


fa fol fa mi re mi 


fa la fol fa mi 
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DUETTO 



_ ran - za mi - a fe non vuoi ch’io mo - - - ra 



viea da mo fpe — ran.-* za mi 



fe non vuoi chio mo - ra 


This DUETTO in the Minor Key of A,is given as an Example to fhew that ‘ ® fcientific Examples, I beg leave 

in its relative Major Key C. Should the Scholar he desirous of ftudytng more difficult,or - 
to recommend a felection of Solfeggi,lately Published hy S. W . PARSON* . 
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Messa di Voce 
or Swell. 


The Graces or Ornaments of Expression. 

p ia.creSjJ lor ^cfiin p . 


Shake Major 


Shake Minor. 


The Turn. 


The inverted Turn. 


Superior 

Appoggiatura . 

Inferior 

Appoggiatura. 





Inferior Cadence ^ j— (-7 




33: 


n\ 

□fez 




& 


The Slur. 

Portamento or 

'Anticipation. 

.. g on tha Voice 



■>" /Portamento or — - 

NJ. this last Grace, f Anticipation) may be ufed Tvith great effect,in the preceding- Duetto N”« fcanon) 


f 


-- 


■— f p -—I—r-s— 



J 

=r^" : T" 

:• ic:_- 

f—»—5— 3=4 -fj— 

—a —— 


w*- 1 

f=±= 

—=^== 3 = 

»-jN : 

| | n -- 

^-*-1 1 ~ ! =ft= 

+ 

—- 

d£j> zfc... ] .... . 

--i- 

—j-H-—#-— 

t 

=F«! -■ r fcH* 

io... 11: 

--_--- 

I 


=^r~fTi 

P=i=; 

•- 

f~J?j I 

F=P 


-■ ■ - 

* ^ 

1 


- 


'-j —9 

a^~]-- j 
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tamknto or Anticipation used in every Interval or distance in the Octave. 


13 


? 




-Sr 




Sc 


m 




T~r- 




m 


Do re do mi do fa do fol do la do si do do do si do 




Example 


Example 


la do fol do fa do mi do re do do 


The Appoggiatura takes half the length from the Note it precedes. 

thas Sang thus 


Wm 




i 


'VMien the Appoggiatura precedes a Note with a Dot,it takes away two thirds of its length/ 

Sang thas , Sang thas 


W 


g 




i 


±3 


3 




Treble 

4 

or 

Soprano 
Contra Alto 


Ten 


or 


Bafs 


Scale of Notes for the four different Voices, 


=5 



1=4=1 
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